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He pou atua, he pou whenua,
he pou tangata.
Ko Waitematā te moana
Ko Waikōkota te whenua.
Ko Te Pou Whakamahara a Māui Tikitiki
a Taranga te tohu o te kaha,
o te kōrero, o te whakapapa
o tēnei wāhi, o tēnei whare.
Nau mai e te tī, e te tā ki te
whare kōrero, ki te whare whakaari o
ASB ki te tahatika o te moana.
Mauri tau, mauri ora!

The symbols of support, of strength and of
guardianship stand fast and proud.
The waters of Waitematā ebb and flow
against the shores here at Waikōkota,
the land upon which we stand.
The pou of remembrance to Māui Tikitiki a
Taranga stands tall as a beacon of courage,
of stories passed down and of the history that
connects us all to this place and to this space.
We welcome you all from near and far
to this house of stories, to the
ASB Waterfront Theatre.
Mauri tau, mauri ora!

Pouwhakamahara a Māui-Tikitiki-a-Taranga
The Memorial Post of Māui the Topknot of Tāranga
Robert Jahnke ONZM (Ngāi Taharora, Te Whānau a Iritekura, Te Whānau a Rākairoa o Ngāti Porou), 2016
Laminated tōtara and Corten steel
Proudly commissioned by Auckland Theatre Company for ASB Waterfront Theatre
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Macbeth by William Shakespeare is the sixth production in Auckland Theatre Company’s 2026 season. Written around 1606, it is one of Shakespeare’s shortest and most enduring tragedies. Directed by Benjamin Kilby-Henson, this production began previews on Tuesday 28 July and opened on Thursday 30 July 2026.
The production runs for two hours and 30 minutes, including an interval.
This production contains haze, depictions of violence, self-harm, infanticide and death.
Please switch off all mobile phones and noise-emitting devices. Filming and photography are prohibited, except during the curtain call.

Nau mai, haere mai 
This new production of Macbeth is the third part in my series of the tragedies of William Shakespeare. In this series we are inviting theatre artists to make these classics anew, for the moment we live in now. Shakespeare always has a resonance to the times and so it is with Macbeth. 
In director Benjamin Kilby-Henson’s version, war is a permanent state. The production design draws references from all wars, past and present. While the unending battles rage, the elites hide underground like rats and fight each other for power with murderous consequences. Our new Macbeth is a political thriller; it speaks to history and the current day, reflecting the everpresent pursuit of power and supremacy of some over others at any cost. 
Ben and his creative team of Dan Williams, Rachel Marlow and Bradley Gledhill, Elizabeth Whiting MNZM, Robin Kelly, Katrina George, Cherie Moore, Amand Weaver, Emma Aubin and Miriama McDowell have created a monumental production. We dared them to go big and indeed they have. It’s a thrilling night of theatre. 
Macbeth and Lady Macbeth lust for the throne of Scotland, driven by supernatural enchantment, naked ambition and ancient hatred. Played by two of our greats in Mark Mitchinson, making a criminally overdue debut with ATC, and Sara Wiseman, they are deliciously unhinged and terrifying. 
During this season we are presenting nine dedicated performances for schools. Some 5,500 students will attend from all over Auckland and as far afield as Whangārei and Rotorua. The tickets for these school shows are just $20. Thanks to the ATC Patrons Group we can provide free tickets and buses to low-equity schools. Our work in education is made possible by Tindall Next Gen, Foundation North, Friedlander Foundation, The Lion Foundation and Whakaari Aotearoa. 
This year we are marking 10 years since the opening of ASB Waterfront Theatre, our home. We are blessed to be the custodians of this gorgeous theatre: the place where theatre-makers can play on a big scale and our city can be entertained. A dream made possible by major gifts from Auckland Council, ASB, AUT, Foundation North and Creative New Zealand and the personal donations of many Aucklanders.
 You may notice on the chair in front of you a plaque from one such Aucklander. However, we have 52 seats that have not yet been claimed. Please consider a tax-deductible donation of $1,000 to Take a Seat. On the inside back cover, you can find out how you can do that.
Jonathan Bielski
Artistic Director & CEO


Note from the Director
From what we can make out, Macbeth was written in 1606 and less than a year after the attempt to blow up both Parliament and the Scottish King of England, James I. W
hile others simplistically villainised Guy Fawkes (and his fellow Gunpowder Plotters) so successfully we still burn his effigy every year on 5 November, Shakespeare went inside the mind of a traitor. 
What does it take to contemplate, plan and, then, enact the murder of a leader? And how might that impact the fabric of the mind? Long before psychology entered the lexicon, Shakespeare could already see how murder spawns scorpions of the mind. T
he Jacobean audience firmly believed their kings were ordained by God. Regicide was a far more shocking and deplorable act than it is in our desensitised world today. Jacobeans were still in the mind-set of warfare aligning with “sport”. There was a common-felt nobility to war and warfare. The defence or the gaining of “deserved” territory was seen as something entirely different from the secrecy and betrayal of plotted assassination. The Gunpowder Plot simply wasn’t sportsmanlike. It is remarkable, then, that Shakespeare takes us inside the minds of those the nation had quickly learned to deplore.
In doing so, Shakespeare gives us the blueprint of the original thriller. It breaks many of the dramaturgical rules of the time. Gone are any subplots – there’s no time. There’s barely time to finish a full sentence: the play employs more elision than any other of Shakespeare’s works. There are two forms of elision working hard to keep things moving: linguistic (“If it were done, when ’tis done, then t’were well, it were done quickly…”) and structural elision, whereby key plot events happen off stage or are alluded to only scantily (“He’s already named and gone to Scone…”). 
Battles happen above ground on a terrain we never see. Our world exists underground: inside dark tunnels, dripping and echoing. Nothing is clean but hastily gathered possessions still hold value. Technology is anachronistic. A Scotland, yes, but a fantasy Scotland, a black mirror of the one we know. This is a timeless, broken environment that evokes our own world, yet is not. 
This world is peopled with those who scurry through tunnels, both physically and inside their minds. The characters trapped in the perpetual night of Macbeth and Lady Macbeth’s creation can barely utter their darkest thoughts and fears. 
Although a militant gun-for-hire, Macbeth is deeply poetic in his understanding of human suffering (albeit mostly his own). Perhaps that’s because he’s experienced it all-too firsthand in battle, slicing people from the nave to the chops. His fight is between the deep-feeling poet he might have been in another universe and the down-to-business brute he’s becoming. In the final act, he loses this battle. Our flawed but beloved Lady Macbeth and Macbeth can’t even face the magnitude of what they’re planning; they spend much of the play discussing the murder euphemistically. “I have done the deed,” wink, wink. 
Lady Macbeth may end her life chattering continuously but she does so on a loop, recounting the same events over and over, desperately trying to recount the moment she lost her husband irreconcilably, unable to pinpoint the exact moment of their schism. She ends her life in tunnel vision. 
We’re escalating the cyclical, intergenerational impact of violence in our production. There’s the premature loss of Macbeth and Lady Macbeth’s male child (in our world, called Felix, the Latin word for success, we decided), the horrific slaughter of Lady Macduff and her children and Macbeth’s lamentation on ageing while on the hubristic cusp of his own death. 
The three witches appear as three possessed young children. Eerily reminiscent of World War Two evacuees, they fail to match the postapocalyptic lens framing the rest of our tunnel world. Representing the cyclical nature of human violence, these gas-masked figures also play Fleance and Lady Macduff’s daughters. Banquo’s near-murdered son Fleance, as prophesied, is likely to violently take the crown from Malcolm. 
If Romeo & Juliet is a panorama of love, then Macbeth is a panorama of violence. The witches come back at the end of our production because violence is not over and will never be. If you hurt me then I hurt you and you exact revenge. And so it goes, tomorrow and tomorrow and tomorrow...

Director
Benjamin Kilby-Henson
Benjamin is one of New Zealand’s leading theatre directors, forging a diverse career spanning form, scale and medium, including original works, scripted premieres and opera. Prior to his move to New Zealand, Ben worked for one of the UK’s largest youth arts organisations, leading participatory projects for primarily at-risk youth, including taking six productions a year to the Edinburgh Festival Fringe for nine consecutive years. Ben later trained in theatre direction at the Mountview Academy of Theatre Arts, London, while continuing to direct for the London fringe and cabaret circuit. Following projects in Germany and France, Ben was director in residence at the Yvonne Arnaud Theatre, Guildford. 
Ben teaches in Auckland’s drama schools and is Artistic Manager of The Actors’ Program, Aotearoa’s leading training ground for actors with one of the highest employment rates in the country.
Under theatre collective Fractious Tash, Ben has received critical acclaim for Earnest, Not Psycho and Titus. Titus was then remounted for a sell-out season at the Pop-up Globe, featuring Beyoncé covers by New Zealand’s only steelpan band. The award-winning production of Last Tapes Theatre Company’s Valerie toured throughout New Zealand, following dates in Australia and Edinburgh, adding to its accolades the coveted Scotsman Fringe First Award at the Edinburgh Festival Fringe. 
For The Court Theatre, Christchurch, Ben has directed Little Shop of Horrors, Strictly Ballroom, The King’s Speech and Something Rotten! The latter returned for a repeat season, thanks to audience demand. 
For Auckland Theatre Company, Ben has directed Red Speedo, Rosencrantz & Guildenstern Are Dead, King Lear, The Effect and Romeo & Juliet. Ben will return later this year to direct Auckland Theatre Company’s Cabaret, premiering in late September. Ben is the Artistic Associate and Casting Director at Auckland Theatre Company. 


Playwright 
William Shakespeare
William Shakespeare (1564–1616) was an English playwright and poet, widely regarded as one of the greatest writers in the English language. Born in Stratfordupon- Avon, he gained recognition for his plays during the late-16th and early- 17th centuries. His works, consisting of approximately 39 plays, 154 sonnets and several narrative poems, span various genres including tragedy, comedy and history, and have had a profound and enduring impact on literature, theatre and culture. His exploration of universal themes, such as love, jealousy, ambition and human nature, continues to resonate with audiences today, offering profound insights into the human experience. 
The Tragedy of Macbeth is believed to have been first performed in 1606, most likely as a private performance for King James I at Hampton Court. Its first recorded public performance came some years later, on 20 April 1611 at the Globe Theatre in London, where astrologer Simon Forman was in the audience and left us with a written account of what he saw. 
Saying the name of the play in the theatre is a real taboo among theatremakers but the evidence for the curse is mostly conjecture. Theories include real witches cursing the play for their stolen spells and the first-ever Lady Macbeth dying during a performance. However, it is true that an actor was killed in 1672, when real weapons were used rather Playwright William Shakespeare than prop swords and, in 1947, an actor died while playing the title role. The Astor Place Riots were caused by duelling performances of Macbeth and resulted in at least 20 deaths and hundreds of injuries. In an infamous 1937 production, Laurence Olivier was nearly hit by a falling stage weight, the director and actress portraying Lady Macbeth were nearly involved in a car crash, and stage manager Lilian Baylis actually died during rehearsals. Commentators note that Macbeth is an extremely popular play to stage and more productions create more opportunities for mishaps. 
This is the first time Auckland Theatre Company has staged Macbeth. Alongside this, the Company has presented a number of other Shakespeare works, including Julius Caesar, directed by Raymond Hawthorne (1998), Twelfth Night, directed by Michael Hurst (2006), A Midsummer Night’s Dream, directed by Ben Crowder and Colin McColl (2012), King Lear, directed by Michael Hurst and Benjamin Kilby-Henson (2023), and, most recently, Romeo & Juliet, directed by Benjamin Kilby-Henson (2025). In 2008, Auckland Theatre Company’s Summer School presented Shrew’d, written and directed by Margaret-Mary Hollins and adapted from The Taming of the Shrew. In 2015, the Company presented Hamlet, directed by Dominic Dromgoole and Bill Buckhurst, broadcast live from London’s Globe Theatre in partnership with the New Zealand Festival of the Arts. 

Synopsis 
ACT ONE 
King Duncan receives the report of a wounded soldier: the battle against the Norwegians has been won, thanks to the bravery of Macbeth. Ross tells the king that the Thane of Cawdor is a traitor. 
The Witches meet Macbeth and Banquo and prophesy that Macbeth will be Thane of Cawdor, then king. They say Banquo will father a line of kings. Ross conveys the news that King Duncan has stripped the disgraced Thane of Cawdor of his title and awarded it to Macbeth. A post-battle feast is arranged at Macbeth’s castle. Lady Macbeth is enlivened by a message from her husband and then his arrival in person. 
Macbeth is stalling, unsure if he really wants to murder the king. Lady Macbeth convinces him to continue. Macbeth is beset by the vision of a dagger. When he fails to leave the real bloodied daggers alongside the guards, as planned, Lady Macbeth must do it for him. 
The next morning, the castle wakes to a knocking at the door. Everyone appears shocked at the death of King Duncan. Macbeth kills the guards before they wake – out of rage, he says. Donalbain and Malcolm, the two sons of the king, fear for their safety and flee the country, causing suspicion to fall upon them. 
Lord and Lady Macbeth are crowned King and Queen of Scotland. Macduff does not attend the ceremony. Banquo is also suspicious but he confirms to Macbeth he will attend the feast that evening, after riding with his son Fleance during the day. Macbeth manipulates two men into murdering Banquo. At the banquet, Macbeth’s guilt and paranoia overwhelm him. He sees the ghost of Banquo after being told by the murderer that he is dead – but Fleance escaped.
ACT TWO 
Macbeth seeks out the Witches, who grant him three visions, each with a prophecy. 
Lennox tells Macbeth that Macduff has fled to England and Macbeth vows to murder his family. 
Lennox and Ross discuss the state of the country, the suspicions that Fleance murdered his father and where their own loyalties should now lie.
Lady Macduff is telling her children that their father’s treachery means he should be dead to them when they are themselves slaughtered. 
Malcolm and Macduff join forces to revolt against Macbeth. Ross brings the awful news that Macduff’s entire family has been killed. 
Back at Macbeth’s castle, a doctor has been called on account of Lady Macbeth’s sleepwalking and sleeptalking. He is alarmed by her confessions. 
The English army, led by Macduff and Malcolm, marches ever closer. The soldiers chop down leaves from Birnam Wood to use as camouflage.
Macbeth is told that Lady Macbeth has killed herself and that Birnam Wood has begun to move towards them. 
In battle, Donalbain is slain by Macbeth. Then, Macduff and Macbeth do battle. Macduff tells Macbeth he was born by caesarean section. The rebel forces are victorious and Malcolm is named King of Scotland. 
The Witches meet again, and again, and again, and again...
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How was the play?
Tell us what you thought of your experience seeing Macbeth. Complete a short survey and help us demonstrate the value of arts and culture in Tāmaki Makaurau. https://culturecounts.cc/s/4Ky5QF 
