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He pou atua, he pou whenua,
he pou tangata.
Ko Waitematā te moana
Ko Waikōkota te whenua.
Ko Te Pou Whakamahara a Māui Tikitiki
a Taranga te tohu o te kaha,
o te kōrero, o te whakapapa
o tēnei wāhi, o tēnei whare.
Nau mai e te tī, e te tā ki te
whare kōrero, ki te whare whakaari o
ASB ki te tahatika o te moana.
Mauri tau, mauri ora!

The symbols of support, of strength and of
guardianship stand fast and proud.
The waters of Waitematā ebb and flow
against the shores here at Waikōkota,
the land upon which we stand.
The pou of remembrance to Māui Tikitiki a
Taranga stands tall as a beacon of courage,
of stories passed down and of the history that
connects us all to this place and to this space.
We welcome you all from near and far
to this house of stories, to the
ASB Waterfront Theatre.
Mauri tau, mauri ora!

Pouwhakamahara a Māui-Tikitiki-a-Taranga
The Memorial Post of Māui the Topknot of Tāranga
Robert Jahnke ONZM (Ngāi Taharora, Te Whānau a Iritekura, Te Whānau a Rākairoa o Ngāti Porou), 2016
Laminated tōtara and Corten steel
Proudly commissioned by Auckland Theatre Company for ASB Waterfront Theatre
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RBG: Of Many, One by Suzie Miller opened at Sydney Theatre Company’s Wharf 1 Theatre on 3 November 2022, before touring Australia across 2024 and 2025.
RBG: Of Many, One is the fourth production in Auckland Theatre Company’s 2026 Season. This production is a collaboration between Auckland Theatre Company, Sydney TheatreCompany and Auckland Live. It began previews on Wednesday 20 May and opened on Saturday 23 May at ASB Waterfront Theatre.
Both the original 2022 World Premiere Season and this 2026 Auckland Season have been supported by Frances Allan and Ian Narev.
This production is 1 hour and 35 minutes long, with no interval. It includes mature themes, complete theatrical blackout and flashing light effects. Please remember to switch off all mobile phones and noise-emitting devices.

Nau mai, haere mai 
Note from Auckland Live and Auckland Theatre Company
We’re delighted to welcome you to this acclaimed Sydney Theatre Company production, shared with audiences in Aotearoa New Zealand through a collaboration between Auckland Theatre Company and Auckland Live, and presented here in Tāmaki Makaurau. 
Written by Suzie Miller and directed by Priscilla Jackman, RBG: Of Many, One offers an intimate portrait of Ruth Bader Ginsburg, a pioneering jurist and the second woman appointed to the United States Supreme Court. With wit, clarity and insight, the play traces a life shaped by determination and principle, from early ambition to lasting influence. 
At the heart of this production is an extraordinary solo performance by Heather Mitchell AM. Moving across Ginsburg’s life and career, Heather Mitchell’s performance is one that will stay with us for years to come. Alone on stage, she reveals not only the public legacy we recognise, but the private resolve behind it – the person as much as the icon. 
While rooted in the American legal system, this story resonates strongly here in New Zealand. It invites us to reflect on ideas that matter in our own context: fairness, leadership and the courage to speak up in the pursuit of a more equitable society. RBG: Of Many, One speaks across borders, generations and legal traditions. 
We’re proud to share this powerful and thought-provoking work with you and to welcome you into an experience that is as intimate as it is inspiring – a kōrero about courage, conviction and change, shared together in this place.
Daniel Clarke
Director, Auckland Live
Jonathan Bielski
Artistic Director & CEO, Auckland Theatre Company


Note from Sydney Theatre Company
It is fitting and important that a play about advocacy for gender equality and women’s rights finds its way back to the stage in a time when equality and civil liberties are under increasing attack. Ruth Bader Ginsburg was a woman who devoted her life to progressive causes through her work as a litigator and then an Associate Justice of the Supreme Court of the United States (the first Jewish woman to be appointed). 
It’s also wonderful that a play about a transformative female leader is the work of three other great female leaders of the Australian theatre scene: writer Suzie Miller (whose play Prima Facie took the West End and Broadway by storm), director Priscilla Jackman and actress and Sydney Theatre Company goddess, Heather Mitchell. 
The original Sydney Theatre Company production of RBG: Of Many, One ignited audiences when it premiered in 2022 and continued to inspire sold-out crowds across the country during its 2025 as well as 2024 national tour. I’m thrilled to be on board at the company to support this humane, witty and wise gem of a show as it now crosses the pond to New Zealand for this season presented by Auckland Theatre Company and Auckland Live, and supported by Frances Allan and Ian Narev. 
I’m thrilled to have the phenomenally talented Priscilla and Heather back to recreate it once more. Priscilla is surely one of the most exciting young theatre directors I know, acclaimed not only for RBG but for Cost of Living and White Pearl for Sydney Theatre Company. And Heather, well... I have been in awe of this woman ever since I saw her on the Sydney Opera House stage in Strindberg’s A Dream Play.
 I have so many vivid memories of the way in which she has delighted and stunned me and so many audiences in works as diverse as All My Sons, Burn This, The Homecoming, A Delicate Balance, Cloud Nine and The Harp in the South, and also on our screens in works like Love Me, Fake and her award-winning turn in The Narrow Road to the Deep North. Each magnificent performance is burned in my brain. She is a treasure. 
We hope you relish this treasure and this incredible play about an incredible woman, leader and spirit.

Mitchell Butel
Artistic Director & Co-CEO, Sydney Theatre Company


Note from the Playwright
As a young female law student, I looked up to women judges; they were groundbreakers for me and they remain so. The more women in powerful legal positions, the more opportunity for the law to be influenced by women’s lived experiences. Ruth Bader Ginsburg, herself, brought all her intelligence and thoughtfulness to her judicial profession. She brought her feminism, her roles as mother, daughter, life-partner; she brought her Jewish background, her childhood of loss and socio-economic repression; and her incredibly flexible mind and her sharp senses. She brought herself as a woman completely and without apology. All of this has influenced not only the USA but women’s lives around the world – including women and lawyers in Australia and New Zealand. 
Throughout her life, RBG felt strongly about democracy and the rule of law, and, to ensure both of these, she applauded the strict separation of executive and judicial powers. The rule of law, in short, means that no one is above the law – including leaders and politicians. This accountability and transparency must never be taken for granted. The separation of powers that the government and the courts must never interfere with or seek to influence one another is a way of keeping the checks and balances on both the government and the judges of the day. This is democracy in action. 
It is ironic that her words have come back to haunt us all – I wrote this play during the pandemic – because her warning against interference between courts and presidents is something that is paramount in today’s world. Democracy is only as strong as its institutions and, in many countries, we are seeing those institutions rattled and swaying under pressure. If they collapse, so, too, does democracy. RBG was often blamed for not resigning. This play attempts to show how she did not believe in judges playing party politics. However, even she, with her enormous intellect, might never have envisioned how the court would become so partisan, so politicised in her country. 
That she died with some sense of how that was coming about is tragic, especially when she had been on the verge of what she believed was a woman in the White House. Can we blame her for not seeing that dashed when no one else saw it either? Was vanity at play or was purity and vision? 
Nevertheless, perhaps her seemingly unrelenting and critiqued belief in the institution of the court might well come back to serve us. The court could perhaps be the one thing that will act to keep in check the extravagances of executive power and the wildly undemocratic rulings by today’s politicians. Perhaps at the root of her not resigning was a sense that she must stand against presidents telling courts and judges what to do – and, in that regard, her stance was about saving democracies. If we take a long view, perhaps it is this arm of democracy, the judiciary, that will ultimately rebalance the system in the longer term – or not. Of course, this play cannot say. Instead, it explores the deeply human, brilliant mind and service of RBG, the woman and the judge. 
With RBG: Of Many, One, I was so warmly supported by the Sydney Theatre Company in expressing my unique vision for the play, and that has continued right up to this season of the show. I am so pleased to see this play travel to Auckland and I thank everyone involved for their brilliance.


Playwright 
Suzie Miller 
Suzie Miller is an international playwright, screenwriter and novelist, with degrees in law and science, drawn to complex human stories. Suzie’s plays have been produced in more than 100 productions around the world and have won multiple prestigious awards. 
Her stage play, Prima Facie, starring Sheridan Harbridge and directed by Lee Lewis, won a number of Australian awards, including three Australian Writers’ Guild awards (AWGIES). The London version, starring Jodie Comer and directed by Justin Martin in the West End and Broadway productions, was nominated for five Olivier Awards in 2023, winning the Best New Play and Best Actress categories. It was nominated for four Tony Awards in 2023, winning for Best Actress. It won the 2023 WhatsOnStage Award for playwright and for actress, the 2023 UK South Bank Sky Arts Award for best play, amongst other awards. It has been translated into more than 30 languages, produced all over the world and published as a novel in more than 10 countries. 
Her most recent play Inter Alia, starring Rosamund Pike, premiered in 2025 at the National Theatre in London and has recently transferred to the West End. In the 2026 Olivier Awards, it was nominated for Best New Play and won Best Actress for Rosamund Pike. A Broadway transfer will take place later this year. 
Other award-winning and leading play credits include: Jailbaby; Anna K; RBG: Of Many, One; Caress/Ache; Sunset Strip; Dust; Sold; The Mathematics of Longing; A Feminist Medea; Reasonable Doubt; Driving into Walls; and Cross Sections. 
She has a background in law and science and is currently under commission for several new plays in London, New York and Australia, alongside major film and TV productions in London (including the film of Prima Facie with Cynthia Erivo and TV productions with Lena Dunham) and in Los Angeles (with David E. Kelley).


Note from the Director
When we first opened RBG: Of Many, One in October 2022, we could not have predicted that Suzie Miller’s deeply affecting text and Ruth’s own messages of tolerance, equality and the fundamental pillars of democracy would become even more paramount in the years that followed, given the rapid and seismic shifts in our ever-changing global context. 
Directorially, what was clear from my initial reading of the first draft of Suzie’s exquisite script, was that our production must showcase, front and centre, the virtuosity of Heather Mitchell’s breathtaking craft. Not only is Heather required to convincingly become the iconic Ruth Bader Ginsburg, from 13 years of age to 87 inclusive, but also to inhabit every other role in the play. Suzie’s unique ’monodrama form’ also requires exceptional skill and a sophisticated dexterity from the creative team. The storytelling requires the rapid transformation of character, time, space, location and rhythm. Within very modest parameters and with very few external elements, we actively sought to create an aesthetic and a theatrical language that clearly, efficiently, and with great innovation and theatricality, invites audiences to connect with Ruth, to deeply understand and ’experience’ her life’s trajectory and her contributions to our world. 
The gift of working within this deep collaboration alongside Heather, Suzie, David Fleischer (set and costume designer), Alex Berlage (lighting designer), Paul Charlier (composer and sound designer), our creative associates and stage management team, led by Katie and Brooke, has been an extraordinary and sacred journey – and one I believe Ruth herself would entirely approve of. 
We are beyond thrilled to be bringing RBG: Of Many, One to audiences in New Zealand. In preparing for our first overseas tour, in my mind’s eye, I picture Heather and myself sitting down with Ruth to explain to her the unique kinship we share as countries – the beautiful nuances and deep relationship between Australians and our ‘sister-and-brother audiences’ in New Zealand. And I imagine Ruth, nodding and smiling with great warmth, in response. I am sure she would find a natural resonance with New Zealand – not only the first country in the world to award women the right to vote but, also, with your more recent lineage of strong female leadership – including three female Prime Ministers across the political spectrum in the last 27 years. For centuries now, Australians have looked across the Tasman to the fine leadership demonstrated by New Zealand, and not just in rugby! 
When we come to the end of this 2026 season, we will have performed to around 200,000 audience members across Australia and New Zealand. We hope this production offers personal insights into the continued relevance of RBG’s wisdom and provocation for our world. We are reminded of the deeply progressive catalyst for steadfast change that RBG represents, and the need for vigilance in continuing her fight for justice, democracy, equality, understanding, compassion and human connection. RBG’s message has never been as 8 important as it is in our world today.


Director
Priscilla Jackman

Priscilla is a director working in theatre, opera and screen, with an impressive track record in creating innovative new work in landmark productions. 
Her Sydney Theatre Company production of RBG: Of Many, One by Suzie Miller has toured for four seasons, was nominated for six Green Room Awards and two Sydney Theatre Awards, winning Best Performer at both, as well as Time Out magazine’s Best Production and Best Performer. Also for Sydney Theatre Company, she co-directed (with Dan Daw) the Australian premiere of The Cost of Living (with Queensland Theatre); the first production on Australian main stages to feature parity for disabled and nondisabled artists. 
Priscilla directed the award-winning, Australian premiere production of White Pearl by Anchuli Felicia King. Produced by Sydney Theatre Company, the production toured to Queensland Theatre, opened the OzAsia Festival and won Best Ensemble (Sydney Theatre Awards). 
Also for Sydney Theatre Company, she wrote and directed Still Point Turning: The Catherine McGregor Story. Based on the turbulent life of controversial Australian trans military leader, Catherine McGregor, Priscilla’s play was the first production on Australian main stages that centred on a trans narrative. For Ensemble Theatre, Priscilla directed The Appleton Ladies’ Potato Race and The Queen’s Nanny. She was the inaugural winner of Ensemble’s prestigious Sandra Bates Director’s Award in 2016. H
er critically acclaimed productions for Opera Australia include the national tour of The Barber of Seville, Bluebeard’s Castle (associate director) and Ernani (assistant director), a co-production with La Scala, Italy. 
Priscilla’s screen credits include a Screen NSW director’s attachment on Bump: A Christmas Film (Roadshow Rough Diamond) and directing a music video clip for Triple J Unearthed winner, Wilson. She was director’s observer on Playing Gracie Darling (Curio Pictures) and Optics (Easy Tiger Productions and ABC) and has several screen projects in development. 
 Priscilla’s international work includes winning the Berlin Music Opera Award, from The Opera Foundation for Young Australians (2017), and working with Complicité (London), in collaboration with its Creative Learning Team (2013/14). She represented the Southbank Centre at the Sydney Writers’ Festival, 2013. She holds a Master of Fine Arts, Direction (NIDA) and a Bachelor of Acting (USQ).


Cast
HEATHER MITCHELL
Ruth Bader Ginsburg
Heather Mitchell AM is one of Australia’s most acclaimed actors, appearing regularly in theatre, film and television. With a career spanning four decades, she has performed in hundreds of productions and her film and television credits are countless. She has worked alongside some of the world’s greatest actors, directors and writers, and has won awards in both Australia and the United States.
Heather is on the Board of the Sydney Theatre Company and a Director on the Foundation Board. She is an Ambassador for the National Centre for Cancer Survivorship and was previously on the Board of NIDA. She was appointed a Member of the Order of Australia in the 2020 Australia Day Honours.

Auckland Theatre Company would like to thank the following for their help with this production:
Yael Gezentsvey, Kelly Young with Kaylee Hazell, Sydney Theatre Company Creative Learning Program ARC Productions, Bounce NZ, College Hill Productions, Fork Catering, Grouse Lighting, Monstavision, Quest on Beaumont, Rock-It Cargo, Te Ahurei Toi o Tāmaki Auckland Arts Festival, Western Audio Engineering, Xytech, Zorp Creative


How was the play?
Tell us what you thought of your experience seeing RBG: Of Many, One. Complete a short survey and help us demonstrate the value of arts and culture in Tāmaki Makaurau. https://culturecounts.cc/s/67g4m2 
